LLlarn Ma3ypku B TaHUEeBaJIbHbIX yYebHuKax
XIX Beka

Poctnucnae KoHapaTteHko, TBopyeckui knyb "3onotble neca", Mockea

AHHOTaUNsA

Ma3sypKa cuMTaeTCcs CaMblM C/IOXHbLIM U KpacuBbIM 06LlecTBEHHbIM TaHueM XIX Beka. DTOT TaHel, BO
MHOIOM CTPOWUTCS Ha UMMPOBU3AUNN — "/InLLIb 4aCTb Ma3ypKu MOXHO Bbly4YUTb, OCTas/lbHOE
nzobpetaercs..."! TeM He MeHee, MPaKTMUYECKM BCe aBTOPbl TaHUEBaNbHbIX yuebHMKkoB XIX Beka
OMMUCHIBAIOT CXOAHbIM Habop waroB — pas de basque, pas glissé, coup de talon, tour sur place. MNpwu
3TOM CYLLEeCTBYET A0CTaTOYHO MHOIO pasfiMymii, Kak HebOosbLIMX, TaK U AOBOJIbHO CYLLECTBEHHbIX B
OMMCaHUAX Pas/IMYHbIX LLAroB, a TakXXe UX HaMMeHoBaHMWN. B HacTosawel cTaTbe
NnpoaHanmn3npoBaHbl HECKO/IbKO TaHLEBasbHbIX y4ebHuKoB ¢ 1825 [1]? no 1913 [14] roaa,
OMUCbIBAKLWMX LWarn Masypku. PazobpaHbl CXOACTBA M OT/INUMS B OMUCAHHbIX LWarax m
WCNONb3yEMON TEPMUHONOMUN.

BBegeHune

Masypka - TaHeLl, NoJ/IbCKOro MPOUCXOXAEHMUS, OH 6bln nonynsipeH B Poccum Ha NpoTaXXeHUM NouTn
Bcero XIX Beka. Masypka nMena o4eHb SIpKUI, SKCNPECCUBHLIN XapaKTep u Tpebosana oT
TaHLOpPOB 60/bLLOro NCMOJIHUTENIbCKOrO MacTepcTBa.

B 6anbHbix 3anax XIX Beka Masypka TaHUeBaslaCb KakK KOTUbOH MM Kaapwu/b - Napbl N0 o4yepean
BbINONHANM durypbl, Tnb6o BbibpaHHble BeAyLEN Napon (B KOTUbOHE), NMb0o pacnucaHHble
3apaHee Ans Kagpwniu.

Mpwn TaHUEeBaHUM Ma3ypKKM Kak KOTUIbOHA, 06bI4YHO BHa4asle napa wsia npomeHagom (promenade)
Kpyrom no 3any, 3aTeM TaHUYHoLWMe NCNONHAAN onpedesieHHyto purypy. BepHyBLwMCb Ha cBoe
MecCTo, napa genana Kpyr Ha mecte (tour sur place), pama 1 KaBanep caauancb Ha CBOM MecCTa,
3aTeM Ty xe durypy ncnosiHsisia BTopasi napa, U 3a HeEN BCe oCTalibHble [2]. PUrypbl KOTUbOHHOWN
Ma3ypKuM BeCbMa pa3HO06pa3Hbl, Kak U BaNbCOBbIX M MOMEYHbIX KOTU/IbOHOB, U UX pacCMOTpPeHMe
BbIXOAWUT 3@ PaMKW 3TOM CTaTbM. BaXXHO OTMETUTb, YTO A1 Ma3ypoOUHbIX Kaapwuien coxpaHseTcsa Ta
e 6azoBas CTpyKTypa — promenade v tour sur place.

MpomeHaa TaHUeBasCS Napol Ha NMtobbiX MasypoyHbIX Warax — Kaxabli 6bin1 BoneH
MMNpPOBU3NPOBaTb B Mepy COBCTBEHHOro MacTepcTBa U XenaHus. KaBanep 1 gaMa Ha npoMeHage,
KaK rnpaBusio, NCNOJIHANN pa3Hble warun. Npn 3ToM KaBanep, TakXe Kak u B Apyrnx napHbIiX TaHuax
XIX Beka, Ben gamy, noAckasblBasi el CKOpPOCTb M HanpasneHue npoaswmxeHus [2]. Ha tour sur
place vcnonb3oBancs MeHblW Ui HAabop Wwaros, HO M 34eCb OCTaBanacb BO3MOXHOCTb A4
MMMNpOBU3aALMN.

CoBpeMeHHble uccnenoBaHnsa Masypkm XIX Beka, Kak npaswno, Hernybokn. Ha nx ¢oHe
Bblaensetcs pabora Raymond Cwieka "Mazur-Mazurka: The Brilliant Glorious Dance" [15], B
KOTOpPOW nMpoaHann3anposaHo 60nbLIoOe KOMYECTBO MCTOYHMKOB MO MasypKke U Hanbosiee NosHOo, Ha
CeroAHsWHMN AeHb, packpbiTa UCTOPUSA 3TOro TaHua.

Xapakrepucrmka y4e6HuNKoOB

Bbinn paccMoTpeHbl 14 TaHUeBaNbHbIX YYEBHNKOB, B KOTOPbIX €CTb ONMMCaHMe LWaroB Ma3ypKu.
CambIn paHHUI 13 HKX 6bl1 onybnmkoBaH B 1825 roay [1], cambin no3aHunii — B 1913 [14]. U3 14
y4yebHmnkos 11 6binm nepBoHadanbHO onybnmMkoBaHbl B Poccmn, ogmH B N'epMaHnm 1 aBa BO
®paHUMnN, XOTS HEKOTOpPbIE U3 HUX BMOCNEACTBMKM bbbl NnepeBeaeHbl Ha Apyrme eBponeinckue
A3blkN. HMXe npuBeaeHa KpaTKas XxapakTepUCTUKA PaCCMOTPEHHbIX YYEOHMKOB B TOM UX 4acTu, B
KOTOpPOW AaeTcs onmcaHue MasypKu.

"MpaBuna ana 6naropoaHbiX 06LWecTBEeHHbIX TaHLOB", MeTpoBckuii (1825) [1]

CaMblli paHHUI U3 PaCCMOTPEHHbIX YYE6HMKOB, OH COAEPXWUT ONMCAHMUA LWaroB 1 CBA30K, obuwue
3aMevyaHus Mo XapakTepy TaHLUa, a TakXe XapaKTepuCcTUKy ABYX dUryp MasypoyHoW Kaapuiau.

1 [2] H. Cellarius, The Drawing Room Dances, London, 1847, c. 52
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"La danse des salons"?, Lennapuyc (1847) [2]

MepBOHa4vanbHO M3gaHHbIN B Mapuxke B 1842 roay, y4ebHuk 6bi1 nepeBedeH Ha pycCKUn um
AHMUNCKNIM A3bIkK. COAEPXUT OMUCAHUSA YeTblpeX OCHOBHbIX LWIAroB M ABYX BpaweHUn (OHU
AOCMOBHO MM C HEBOMbLWWMN U3MEHEHNSMU NOBTOPSAIOTCA BO MHOIMX nocneayowmnx yyebHukax). B
KOHLE KHUIMM AaeTcsa OonNnucaHue MHOrMM urypam KoTWUbOHHOM Ma3sypku. Llennapuyc 6onblioe
BHMMaHue yaensieT xapakrtepy TaHua n 0CO6€HHOCTAM ero UCMOSHEHUS.

"Guide complet de la danse", N'aBankoBckni ®ununn (1858) [3]

XapaKTepucTMKKM WaroB 34eCb CX0XM C onucaHuamm Llennapuyca [2], HO HE NOBTOPSIOT UX
OOC/IOBHO. TaKXXe B KHUIe COAEpXUTCS onmcaHmne 19 dpuryp KOTUIIbOHHON Ma3ypKMu.

"MepBoHauyanbHblie Npasuia AnsA nyuyeHumsa 6anbHbix TaHues", Jiunapot (1871) [4]

Hebonbluas KHMra, B KOTOPOM COAEPXUTCA, B YMC/e NPOYero, AOBOJIbHO SICHOE U MOHSTHOe
OonucaHue WaroB 1 TypoB MasypKu.

"MeTep6byprckunii HoBenwKnii camoyuurtensb...”, NMerpoBa (1878) [5]
CopepxxaTtenbHas 4acTb onucaHus OC0BHO noBTopsieT Lennapuyca [2].
"HoBenwuin camoyuurtenb", Knemm (1884) [6]

CamoyuunTenb HeMeLKoro npodeccopa TaHueB, aBTopa "KaTtexmsnca TaHueBasibHOro UCKyccTea".
CopepxaTtenbHas 4acTb ONMCaHUs Waros AOCN0BHO noBTopsieT Llennapuyca [2]. B kHure
COAEPXUTCHA ONMcaHue NaTn uryp mMasypku.

"Grammatik der Tanzkunst"”, Llopx (1890) [7]

dyHAaaMeHTaNnbHbIA TPy4 0AECCKOro TaHuMencTepa (NpenogaBatens PuwenbeBCckOn rmMHasmn),
6bin BnepBble n3gaH B 1887 roay B N'epmaHunm, Bnocneactesnm 6bin onybankKoBaH Ha pyCcCKOM
(1890) n aHramiickom (1905) asbikax. CogepxuT nogpobHoe onMcaHme Waros Masypku,
HECKOJIbKUX CBA30K U 06LL|,VIX npaswun 3TOro0 TaHua.

"PykoBOACTBO ANA u3yueHus TaHuesB", NaBnnkosckmnii Hukonain (1902) [8]

MepBoe nsgaHme oTHocuTCA K 1899 roay. 3aech AaeTcs AeTaslbHOe ONMMCaHMe WwaroB Masypku,
OLHAKO B KHUIE He OMNucCaHbl U He YNOMSHYTbI Typbl. Takxe onuncaHbl 5 guryp masypku.

"MpakTnueckunii camoyumTtenb 6anbHbiX TaHUueB", le KonuHbap (1890) [9]

MNepBbii camoyunTens e KonnHbsapa 6bin onybnmkosaH B 1869 rogy. Coaep>XuT AOBOJSIbHO
HeueTkoe n cbMBUMBOE ONUCaHWe 06bIYHbIX WaroB U TYpoB Masypku, a Takxe 16 ouryp

"HoBeNwunii yuebHUK n camoyuuTtenb TaHueB", lyHnHa-bapkoBckas (1890) [10]

YuebHuk 6bin onybnnkoBaH B Tudnmce. OH coAepXUT XapaKTEPUCTUKY HECKOSIbKMX LLaros
Ma3ypKKu, Cpeamn KOTOPbIX €CTb OTCYTCTBYHLNIA Y APYTrMX aBTOPOB LWar u onnucanme 21 gurypsl
Ma3ypKMu.

"MpenopgaBatenb U pacnopsauTenb 6anbHbix TaHUueB", CTykonkuH (1890) [11]

Meps.bit yuebHuk 6b11 onybnmkosaH B 1885 roay. CoaepXXut 06WINPHbIE pacCyXXAeHns O CTuae n
XapakTepe TaHua, NoBeAeHUM B Nape U MaHepe UCNONHEHUS. B onucaHuax waros aBTop
OMNWCbIBAET TaKXe U PUTM ABUXKEHUNA.

"MeToanuyeckoe pyKoBoACTBO kK 06yueHuto TaHygam", Uucrakos (1893) [12]

DTO MeTOANYECKOE PYKOBOACTBO ANSt KAAETCKMUX yunnui,. OHO COAEPXKUT ONMCaHMe MPOCTbIX
BapMaHTOB LIAroB Ma3ypku U MasypouHbIX Guryp.

"HoBenwunin camoyumuTtenb 6anbHbiX TaHUeB", MUBaHoB (1911) [13]
CoaepxaTtenbHas 4acTb OnNMcaHusl A0CNOBHO noBTopsieT Llennapuyca [2].
"BanbHble n 6anertHbie TaHubl", Lyxmunu (1913) [14]
PaccmaTpumBaloTCsl HECKOJIbKO LaroB NpoMeHaza, onmMcaHus TYpoB HeT.

3 3pecb NpuBeAeHbl OpUTMHaNbHble Ha3BaHWSA NEPBOro U3AaHus U GaMUInM aBTOPOB Ha PYCCKOM si3biKe, Tak
KaK OHUM Jarnee MUCMosb3ylTCcsa B TEKCTE.



ba3zoBble wwarn npomMmeHaga

LWarn, BCTpeyvaoLwmecs no4YTn B Kaxa0M ONMCaHUM Masypku, - 3To pas de basque, pas glisse, coup
de talon, pas de bouitex. PacCMOTpUM MUX MO OTAENbHOCTMW.

NlNony6ey - coup de talon

®paHLUy3CcKoe Ha3BaHue 3TOro wara o3Havaet "yaap kabnykom". OH NMpuUCyTCTBYET BO BCEX
oxapaKTepun3oBaHHbIX y4yebHukax, kpome [4]. Mo MNeTpoBckoMy [1], 3TOT war COCTOUT U3 Tpex
yacten: "1) ...oT6uTb NATKOK O NSATKY (Man ronybua) B 1-4 no3vummn, 2) ABUHYTb HOCKOM A0 2-H,
3) NpuABMHYTb ONSATL K 1-4, Aabbl K HAYaTUIO B APYrok pa3 ocTaBasacb Hora Bosgyxe."* U3
HeKoTOopbIX onucanuii [1,2,8,11] cneayeT, 4TO AaMbl TaKXe MCMOJHAMN 3TOT War, HO Aenanun ero
marye, 6e3 peskoro ygapa kabnykamu.

MetpoBckui [1] n e KonnHbsap [9] nuwyT, 4TO 3TUM WAroM UcnonHsancsa tour sur place, sce
ocTanbHble yuebHuku ansa tour sur place npneogaT apyrue warun. MNpu 3tom Lennapuyc [2] B
onucaHmu tour sur place nuweT, YTO paHee OH Ha3biBasncs /'holubiec. HazsaHume wara Llennapuyc
cyen HasBaHmeM durypbl — B Poccum m MNonblue cnosoM "ronybed” o603Havyanm MMEHHO 3TOT
MPbDKOK C LWENYKOM naTtkamn. [anee B pycckux ydebHukax cnosom "ronybeu"”, o6o3Havaetcs
MMEHHO Lar C yaapoM NAaTKaMu, a B eBPOMNENCKMX — BpalleHne Ha MecTe.

Pas glissé

70T War y NeTtposckoro [1] HasbiBaeTca pas glissé en sautant u onucbIBaeTCA NATbIM, HO YXe Y
Llennapwuyca [2] OH CTOUT Ha NEPBOM MEeCTe M Ha3biBaeTcs pas de mazourka. Bce octanbHble
aBTOPbI TaKXe MULWYT 0 HEM, KakK 06 OCHOBHOM XoAe Ma3ypku. BoT ero onuncaHue y [le KonmHbspa
[9]: "Fnuccaa nesovi Horovi Briepes v NoACKOK Ha NpaBov, rpasasi Hora Ha JIETy CTaBUTCS Ha3aj B
YETBEPTYIO MO3NLNIO; 3aTEM /INCCa rnpaBoi HOrov, rnoACKOK Ha J1IeBOV, /ieBasi Hora Ha ety
CTaBUTbCS B YETBEPTYIO MO3ULIMNIO, M Na BHOBb MOBTOPSETCS /1EBO HOroMm.">
Y Apyrnux aBTOpPoOB COXPaHAETCS 3Ta Xe CTPYKTypa wara - glissé olHON HOrol 1 3aTeM NOAHATUE
BTOPOM c3aau Ha Bo3ayX. lNeTposckuii [1] nobasnseTt "ot6bmuBky" (yoap pabouei HOrom no ONOpHOM
cnepean) nepen glissé. Npu 3TOM aBTOPbl OMUCBLIBAIOT Pa3/iMYHbIE BapuaHTbl MPbIXKKOB U
pasbueHuns wara no cyeTtam. MNMpbDKOK MOXET AeNnaTbCs Npu BbIHECEHUM HOTW Ha glissé n/vinu npwu
NOAHATMM HOMM c3aau. BbiHOC HOrM Bniepea ANnsa Havyana glissé MoxeT AenaTbcs Ha cyeT "pas" unu
Ha cyeT "Tpn" NpeabiayLWero TakTa Wan Ha 3aTtakT [7]. B pa3Hbix yyebHMKax onmcaHbl NaTb
BapuMaHTOB 3TOro wara. NpmveeaemM Ansa HarnsSAHOCTU CPaBHEHMS KpaTKoe onmcaHue CTPYKTYpbl
3TOro wWara B pa3HbIX UCTOYHUKAX:

« [Ba npbiXkKa, BbIHOC Ha "pa3" — [2,3,4,5,6,10,13];

+ OauvH npbKOK Ha "pa3", BbIHOC Ha "pa3" — [9];
 OauvH npbbKoK Ha "Tpu", BbIHOC Ha "pa3" — [11,14];
« [lBa npbiXxKa, BbIHOC Ha "Tpu" — [7,8];

*  OauviH npbbKOK Ha "Tpu", BbIHOC Ha "Tpn" — [1,12].

Onpep,eneHHblx BPEMEHHDbIX NN peErmMoHabHbIX 3aKOHOMepHOCTel7I 34eCb YCTaHOBUTb HE yAa0Cb.
Ckopee Bcero, 3TOT War UCAOJTHAMCS BO BCEX OMMCaHHbIX BapuaHTax U pasnnyns B HUX
CBUAETENLCTBYIOT O JIMYHbIX NMpeanodYTeHusxX aBTopoB. B Tex yuebHukax [1,8,9,10,11,12], koTopble
paccMaTpuBalOT Warn Aam oTAesibHO OT LWaroB Kasasiepa, 3TOT wWar npunucbiBaeTcs
NCKNOUYMTENbHO KaBanepaM. LlopH [7] nuweT 06 3TOM ware Kak 0 npenMyLiecTBEHHO
KaBaleEpPCKOM, HO AaMbl TOXE MOryT €ro NCrnoJiIHATb. LlOpH YNOMUHAET O TOM, YTO 3TOT LAl MOXET
WUCMOMTHATBLCA Ha3ag.

CrouT Takxke oTMeTuTb, 4To e KonuHbsap [9], onucbiBaeT O4EHb MOXOXWA Wwar gns gam, cyurtas
€ro HeBepHbIM: "MHorue Agambl TaHLUYIOT Ma3ypKy, Aesas AMHHbBINA ranccas Brnepes v 3aTteM
HEMHOI0 r104CKaKknBatoT Ha TOM Xe HOre; 3T0 KOHEYHO MHOIro Jsierdye, Ho BeCbMa HernpaBn/ibHO.
Takxe y Uennapunyca [2] n Tex, KTo ero konupyeT [5,6,13], onncaH NoxoxXxui war gnsa gam,
noapobHee oH pa3obpaH Huxe.

B onucaHuum atoro wara y Llennapuyca gonyuweHa owmnbka — npasas Hora nepenyTtaHa c feson. U3
€ro onmcaHusa pas boiteux, B KOTOPOM OH CCbIJIAE€TCS Ha OXapaKTepu3OBaHHbIN nepej TeM pas

n6

4 [1] N. NeTtpoBckuii. Mpasuna ana 6naropoaHbix 06LWecTBEHHbIX TaHUOB. Xapbkos, 1825. c. 88
5[9] Ae KonnHbsap. Mpaktnyeckuin camoyumtenb 6anbHbiX TaHueB Ansg oboero nona. Mockea, 1890. c. 196
6 [9] Oe KonuHbsap. MpakTuyeckmin camoyuunTtenb 6anbHbiX TaHUeB ans oboero nona. Mockea, 1890. ¢ 196



glissé, ACHO, YTO 3TO MMEHHO olInbKa. TeM HE MeHee, Takas oLIMBKa COXpPaHAETCs BO BCEX
rnepeBogax, a TakxXe rnepexoamT B KHUIM Apyrnx aBTtopos [5,6,13].

Pas de basque

B XIX Beke pas de basque BCTpe4yaeTcsl He TONbKO Kak war Ma3ypku. Ocobblii, Ma3ypoudHbIn pas de
basque onucblBaloT BCe aBTOPbI, YKa3blBas 3a4acTylo Ha ero otanyme ot 06bI4HOro pas de basque.
BoT ero onucanune y Metposckoro [1]: "Pas de Mazur, aHainTu4eckun paccMaTpuBaeMblii, COCTOUT
M3 3-X WwaroB: rnoAgHSABLUM NpaByro Hory, 1.) NoABUHYTb €€ KPyr/ji0Bato HOCKOM BHM3, MSTKOK BO6OK
K 3-v1 no3nuymmn Hasasa: 2.) noasuHyTb HOCKOM JIEBOV HOMM K 4-i no3uumu srnepes He MHoro Ha plie,
M onsiTe 3.) MPUCKOYUTL r1paBoi HOrov C3agu K 3-6 no3vumnmn, BbICTaBMB JIEBYIO Ha BO34yX, 4YTO
JieBasi Takum e obpazom rnosropser."’

OcHoOBa 3TOro wara - cBsi3ka jeté-glissé-coupé, coxpaHsieTcsl y Bcex aBTOpOB. DTOT wwar
BCTPeYaeTcs B ABYX OCHOBHbIX BMAax: Koraa rnepBoe jeté nenaetcs Has3ag (4acTo ONMCbIBAETCS Kak
CMeHa Hor) unu Bneped. Kpome toro, MNasnmkosckuii [8] n e KonunHbap [9] Ha TpeTui cyeTt
npeanonaratT UCMONHATbL NPUCTAB/IEHUE HOMU, @ HE COUpé.

BONbLWKMHCTBO aBTOPOB YKa3biBAlOT Ha 3TOT War Kak Ha OCHOBHOM AN AaM, XOTa KaBajsiepaMm Takxe
YMECTHO ero ncnonHsatb. LlopH [7] n H. FaBankoBckun [8] NCnonb3yloT A7 HEro Ha3BaHue pas
courant, pas course, 4To no-dpaHLy3Cckn o3Ha4vaeT "berywnii war". CTonT OTMETUTb, UYTO B
COBpPEMEHHOI aKaAeMMUYEeCcKon Ma3ypKe 3TOro wara HeT, a noa pas couru noHMMaeTcsa npobexka B
Tpyn 06bIYHbIX Wara B Masypo4yHOM putMe. Takas npobexka NpucyTCTBYET M B NOSIbCKOM Masypke.
Kak nonaraet R. Cwieka [15], pas de basque cuutancsa 6onee 61aropoHbiM U C/IOXHbIM, HO
npocTbiM "6erom" MasypKy TaHueBanm BO BCeX cnoax obuwecrtsa. Tak, Ha kKMHoneHTe 1912 ropa
AaMbl U3 MMMepaTOpPCKON haMmnmMmn TaHUYEeT Ma3ypKy MMEHHO MPOCTbIM BapuaHToM pas couru [15].

Pas boiteux

DTOT War He CTO/Ib pacnpocTpaHeH, Kak npeabigywme. M, B oTiMume OT Npeablaywmx, HW OAMH U3
aBTOPOB HE Ha3blBAET €ro OCHOBHbIM MM XapaKTEPHbIM WAroM Masypku. DTOT wWar Ha4YnHaeTCcsa Kak
pas glissé, Ho BMecCTo BblHOCa Horu Briepea B IV No3uumMio 3aiHAS Hora noabuBaeT nepeaHioto. B
HEKOTOpbIX y4ebHMKaxX KOHLA BEKa 3TOT Liar onucaH noj ApyruMm HasBaHueM (pas chassé

coupé [8] v pas coupé poussé [7]), a noa UMeHeM pas boiteux wnv pas boité onncan apyroi wwar.
BoT onucaHue atoro wara y H. Naenukosckoro [8]: "Cuutas pa3s, kaBasiep rnognpbirnBaeT Ha
rpaBo¥i Hore v rNpunoagHNMAaeT 1EBYI0 HOry Briepes. Cuntas ABa, J1IEBOV HOro¥ CKOJIb3UT BrEPES,
rnpunogHsB rpasyro HOry ot roaa. Cunutas Tpu, KaBasaep coOMBaeT npaBoi JIEBYIO HOry Brepen
(coupé)."®

MNeTtpoBckuii [1] ynoMuHaet "pas glissé et Mazur nam ¢ oTOMBKOIO Lar Ma3ypoyHbii" Kak war ans
aM, NapHbIin K pas glissé en sautant. 13 ero KpaTKoi XapaKTepPUCTUKM MOXHO CAeNaTb BbIBOJ, UTO
37O — pas de basque, B KOTOPOM NepBoe jeté 3aMeHsieTcs 0ToMBKOM. TaknMm o6pa3oM, 3TOT war
COOTBETCTBYET ONUCAHUIO pas boiteux, yunTbiBas, 4Yto pas glissé y MNeTpoBCKOro Takxe HayMHaeTcs
C oT6UBKMN.

Apyruve warn npomMeHaga

KpoMe BblAeNEHHbIX YETbIPEX OCHOBHbIX LLIAroB NMPOMeHa[a, HEKOTOPbIE aBTOPbI OMMUCHIBAIOT U
ApYyrve waru Masypku.

Pas chassé

DTOT War noaxoauT Ans aamel [1,7,8,11,12,14]. UcnonHAeTCcsa Tak Xe, Kak u pas chassé B
Kagpunsix, HoO B UHOM pUTME — NEpPBbIN LWar AeNaeTcs Ha NepBble ABa CYETa, a NOACTaBKa M BTOpPOK
war Ha cuyet "tpn".[8,11]

Pas boité

OTOT War TakXXe pacCMOTPEH Mpu ONUCaHUK BpalleHWIA, NOCKONbKY MCMNOMNb3yeTcs
npeuMyLLecTBEHHO TaM. Ho OH MOXeT paccMaTpmBaTbCA M Kak war npomeHaaa [7,8,11]. B
yuyebHuke H. MaBnmkoBckoro [8] oH onncaH MMeHHO Tak. Llar aToT coCTOMT 13 ABYyX LaroB u
noaHATUSA ocTaBLiencs Horu B IV no3uuumn cnepean nnm cdagn. CTtykonkuH [11] Takke BBOAUT war

7 [1] J1. NeTposckui. MNpasuna ansa 6naropogHbix obWwecTBeHHbIX TaHLOB. Xapbkos, 1825. c. 87
8 [8] H.J1. FaBnnkoBCckNin.PykoBoACTBO ANns nsyvyeHms TaHues. CaHkT-MeTepbypr, 1902. c. 34



C NoAao6HbIM HasBaHWeM, (OH COCTOUT U3 ABYX LIaros, HO 6e3 NoAHATUS Horn). CTYKONKUH NULIEeT,
YTO STOT LAr MOXeT UCMOJHATBCS AaMaMu B NpoMeHaje.

Assemblé

OTo ABMXeHWe nogpobHO onncaHo TosbKo y LlopHa [7], X0Ta ynoMnHaHus yaapoB Kabnykom
BCTpeyatoTcs U B apyrmux yuyebHukax [10,11]. MaTtku yaapsatotcs apyr o6 gpyra, koraa oba Hocka
CTOAT Ha nony. CornacHo onmcaHmsa LlopHa, NoAroToBKa K 3TOMY ABMXEHMUIO — Lar BO BTOPYHO
No3uLMIO CO CTOMamu, napannefnbHbiMU APYr ApYyry. BbINonHAETCS Ha TPeTui CYeT npeablayLero
TaKTa, a yaap nsTkamu — Ha NepBbIf CYeT.

Muccapbi

Y Uennapuyca [2] n Tex, kTO ero konupyert [5,6,13], ectb ntobonbiTHasa dpasa - "Hamckoe na B
MaszypKe ropasfo /ierdye My>xckoro: B MPpOMeHaaax OHO COCTOUT M3 AJIMHHbIX [JINCCad C OTKUHYTOM
Ha /1eTy HOrov, a B Typax MOBTOPSAKTCS TE XE [NINCCalbl TOIbKO y4allieHHO, MEJIKO M B TakT."?
Mpwn 3ToM, BO paHLy3CKOM U aHIMUNCKOM n3gaHuu Llennapuyca ato onucaHme chopMynmpoBaHo
nHaue "...et a l'entreméler de petits pas courus et glissés qu'elles devront s'exercer a exécuter
avec une grande prestesse./ ...n BCTaBaseT HE6OIbLune beryLmne warm n CKOJIbXXEHNsI KOTopble
HYXHO MCMOJIHATL C 60/1bL1I0M CKOPOCThI0."® 3TO 60MblIe HANOMUHAET ONMUCaHHY Y CTYKONKMUHA
[11] "npobexky" onsa gam. e KonuHbsap [9] Takke roBOpuUT O MOXOXXEM AAMCKOM Lare ¢
rnccagoM, ero XxapakTepuctmka AaHa Bbllle.

"Mpo6exka"

OnuceiBast MasypouHble CBA3KM U3 HECKOJIbKMX pa3nnyHbIX waros, MNetposckuii [1] u CTYKOAKUH
[11] yka3biBaloT Ha MasypouHyto "npobexky" (CTtykonkuH) nnm "nogberanuns" (Metposckuin). Mo
MeTpoBCKOMY, 3TO TPM LWArax Ha HOCKax 3a OAMH TaKT ANS AaM, U TO Xe camoe Wian Tpu yaapa
NnATKaMW BMECTO WarosB 415 KasanepoB. CTYKOSIKMH ONUCbIBAET TONIbKO BapuaHT C yaapamu um
TONbKO AJ19 KaBasiepoB, NMpu4yeM yKasblBaeT, YTO NepBble ABa yAapa AO0/XKHbl 6biTb B 6bICTPOM
Temne — "¢gBOEHHbIMK",

"Ho>xHuubl"

Y OyHunHon-bapkosckor [10] onucaH AoBONbLHO HeObbIYHbIN war: "8 ucriosiHeEHUsI TPETLEIO ra
BCTaHbTe TakuM 06pa3om, 4Tobbl ieBasi Hora BbICTynnaa Ha A/IMHYy CTYrHWU BrePEAUN rpaBoi;
Ternepb npaByto HOry, CKOJ1b3s1 HOCKaMu o roJy, BblABUHLTE Ha MOJICTYNHW Briepes v 3aTeM
6bICTPO, CKO/Ib3S1 HOramu o nosy obemmm Horamy BMECTE, CAENanTe ABMKEHUE TakK, 4Tobbl 1eBasi
Hora BbiABUHY1aCb Ha roJICTYNHY BAepes, a rnpasasi 0O4HOBPEMEHHO C JIEBOV Ha ABE CTYMHU,
MOXHO n 6onbLe, (Lwar TaHyopa) Ha3ag. ... Tenepb nogHNMUTE HOCOK paBoii HOrm KBepxy,
oTyero CTynHs ee (npasBovi Horu) byAeT napasanesnbHa nosy, rMPOHECUTE B TaAKOM 0JI0XKEHNN
rpaByto HOry BrEpPEA v rocTaBbTE €€ Brepeamn J1€BOKM HOMM Ha PacCTosiHUM CTyrnHu..."* DTOT war
A0BOJIbHO HEO6bIYEH N HE NOXOX HU HA OAWH M3 LWAroB, ONMCAHHbIX B APYrMX KHUrax U notomMy
npencraBnsaeT MHTepec.

BpawjeHns

BpauieHnem Ha MecTe (tour sur place) obbl4HO 3aBepllaeTcsd NpoOMEHa — NMocse UCMONHEHUS
npomMeHaga Win MasypouHol purypbl napa BbiNoOAHSNA tour sur place n cagnnacb Ha CBOM MecTax
[2]. Tour sur place B Ma3ypke onucbiBaeTCs B ABYX OCHOBHbIX BapuMaHTaxX — B 3aKpbITOM ”
OTKpPbITOM no3numun. OnuceiBas waru, ynotpebnsemole Ans BpalleHUs, aBTOPbl pa3aensiioT ux Ha
warm srnepea v Hasag. Npu 3akpbiTOM BpaweHnn oba NnapTHepa UCNOJHSAKOT Waru Brnepea, npm
OTKPbITOM — OAWH MapTHep uaeT Bnepea, ApYyron Hasaa. B onucaHum no3mumun Ha tour sur place e
KonuHbsp [9] n AyHuHa-bapkoBckas [10] npakTu4eckn A4OCA0OBHO MOBTOPSOT OnucaHue
Uennapuyca [2]. NeTpoBckuii [1] onucbiBaeT Kak 3aKpbITbl MOBOPOT, TaK U OTKPbITbINA, NpU4eM
TONbKO TakKOW, Koraa kaBanep uaet Hasaa. Uennapuyc [2] n ®. NaBnnkoBckui [3] roBopsT o
BpaLllEeHMN TONIbKO B OTKPbLITON NMO3ULUUK, YKa3blBasi, YTO BHa4asie JaMa MAeT Ha3aj, a KaBanep
Brnepeg 4 TakTa, 3aTEM KaBasep — Ha3ag, a AaMa Bnepeg 4 TakTa, Npy 3TOM AaMa BHadvane

9 Hanp. [5] M.10. MNeTpoBsa. MNeTepbyprckmii HOBENLINI CaMOy4UTENb BCEX 0bLEeCTBEHHbIX TaHUeB. CaHKT-
Metepbypr, 1878. c 84

10 [2a] H.Cellarius. La danse des salons. 2. éd. Paris, 1849. c. 70

11 [10] B.C. lyHnHa-bapkoBckas. HoBelnwnin yuebHnk n camoyuuTtens TaHues. Tudgnuc, 1890. c. 24-25



pacnofiaraeTcsa Ha J1IeBON pyKe KaBasjepa, a 3aTeM Ha npason. JinHapot [4], CTykonkuH [11] m
UnctsakoB [12] onucbiBalOT TONLKO 3aKpbITbi MOBOPOT. MNeTpoBCKMiA 1 Llennapmnyc Takxxe KpaTKo
yrnoMuHalT 0 Apyrux crnocobax ncnonHeHus storo oboporTa.

LWar Bnepen

Mpw BpalleHMN B 3aKPbITON NO3NLNM NApTHEPLI pacnonaratoTcs IMUOM APYr K ApYry, KaBasnep
YAEPXUBAET AaMy pyKOM 3a Tanuio. KaBanep v gama MCnonb3yT A8 BpalleHUs O4MHAKOBble
warun. Kak 6b1510 ynoMsaHyTO Bbilwle, cornacHo [1,9] 3To BpaweHmne UCnosiHaeTcs Ha ronybuax.
CTykonkuH [11] nuweT 0 BO3MOXXHOCTM UCMonb3oBaHus ronybuos B tour sur place. Y Lennapuyca
[2] n ®. FaBnukosBckoro [3] oT aToro ucnosaHeHus tour sur place octaeTcs TO/IbKO Ha3BaHue
I'holubiec. 3aKkpbITbli MOBOPOT OHM HE OMWCHLIBAIOT, @ War Brepen y Hux — tombé B IV nosuuuto
Brepes, NOBOPOT Ha HOCKax M NogHATUE 3aaHen Horu. CM. onucaHune ®. MNaBnukosckoro: "Dans
cette position, il commence I'holubiec en laissant tomber et en portant la jambe droite a la
guatriéme position devant; puis il pivote et fait un changement de pied sur les deux pointes (1er
et 2e temps), il reléve aussi la jambe droite en arriére, en la tenant assez éloignée (3e temps)./
U3 3710 no3mymm OH HauynmHaeT roaybel, no3sosiss ynacrb (tomber) n nepeHocss npasyto HOry B
YeTBEPTYIO MO3NLNIO Criepean,; MnoToM OH NMOBOPaYnBaeTcs n genaet cMmeHy Hor (changement de
pied) Ha Hocoykax (1-# n 2-v c4eThI); OH MOAHUMAET TakXKe rpasyro HOry C3aau, Aepxa ee
J0CTaToyHO Aaneko (3-# cyer)."*2 NnHapoT [4] onucbIBAET 3TOT WAr OYE€Hb NMOXO0XMM 06pa3oM, HO
BMecCTO naaeHus (tombé) y Hero "...6pocaroT HOry B YeTBEPTYIo nosuumio..." B yuebHUKax KoHua
BEKa 3TOT Lar ewle pa3 BMAOM3MEHSETCS - BMeCTo tomber n noBopoTa UCNOAHSETCS War U NpbIXKOK
(jeté) c ocTaBneHnem BTOpPoOK Horn B IV no3uummn c3aam Ha so3ayxe (y LlopHa [7] B IV no3uuum
Brnepeam). Ymcrtakos [12] onucbiBaeT 3TOT wWar Tak: "...BblIABUHYTb MPaByr HOry Ha HOCKE Brepes
B YETBEPTYIO NO3uumnio (CYET: pa3-ABa), MpbirHyTb Ha JIEBYIO BNepes, a rnpasByto ybpatb 3a J1eBYH0
M Aepxxatb Ha BECy B TPETbel nosuuymm (cyet Tpu)."'* Y HEKOTOpbIX poccuiickux asTopos [7,8,11]
3TOT LWar HOCUT HasBaHue pas boiteux (pas boité), a war c noabuBKOI B NpoMeHaZle Ha3blBaeTCS Y
HUX pas chassé coupé w pas coupé poussé, Ho y H. FaBnukoBckoro [8] BpauleHus Booblie He
onucaHbl, a 3TOT War, CyAs No BCEMY, NpeAHa3HayeH A/ NpoMeHaaa.

LlWar Ha3ap

Mpw BpaleHUn B OTKPbITOM NO3NLUMM NapTHEPbI pacnojiaratTcs IMLUOM B O4HY CTOPOHY, KaBanep
PYKOW yAep>XuBaeT AaMy 3a Tanuto. OanH 13 napTHEpPOB NpoABUraeTca Bnepen, BTOPOM — Hasaj.
Ona npoasuxeHus aambl Bnepeg MNetposckuin [1] pekoMeHAyeT Ucnonb3oBaTtb pas de basque,
Lennapuyc [2] - war Bnepea, ONMMCaHHbIN BblLe.

LLlar Ha3ag Ha BpaweHun nogpobHo onucaH Tonbko y Metposckoro [1], Uennapuyca [2] u

®. FaBnukoBckoro [3]. Bce Tpn yuebHMKa NOX0Xe XapaKTepu3ytoT 3TOT wWwar - assemblé Ha3aa B
nATYyl0, MOBOPOT Ha HOCKax U sissoné tendu. BoT onucaHune 3Toro wara u3 yyebHuka MNeTpoBckoro
[1]: "...Ha3aa, koraa BblAe/IbIBAETCH /IEBOM HOIroM, npuckakmsasa Ha plié, k 5-i nosuuymm u
OTCKakmBas, Aabbl 0CTaBUTb ee Ha Bo3ayx (tendu)."'®

3ak/1ro4yeHune

Kak oyeBMAHO M3 CTaTbW, Ha NpoTsxeHMn XIX Beka XapakKTep Ma3ypoOYHbIX LIAaroB CyLWECTBEHHO HE
MeHsaCcs. BoNbWMHCTBO aBTOPOB OMUCbIBAET OAHM M Te Xe Warn ¢ HebonblWMMK Bapnaumsimu,
[OBOMIbHO pa3Hoo6pa3HbIMKU, YTO NOATBEPXAAET CBO6OAHbLIA M MMNPOBM3ALMOHHbIA XapaKTep
Ma3ypkun. OcobeHHoe 3HadeHne nmeet kHura Llennapuyca "La danse des salons" [2], onucaHus
LaroB 13 Hee AOC/IOBHO nepenevyaTtbiBaoTCca A0 Hadana XX Beka. DT0, yuuTbiBas OWNOKY B
onucaHuu pas glissé, TakXe MOXET CBUAETE/IbCTBOBATb O TOM, YTO MHOTME aBTOPbI BK/OYaNu B
CBOW KHWUTU OMMCaHMS Ma3ypKM CKOpee ANsl MPecTmXa M MoJIHOTblI KHUIMM, @ He KaK MaTepuan ans
obyueHuns TaHuy.

Takxe cnegyeTt OTMETUTb KHUIY LlopHa "paMMaTuKa TaHueBasbHOro nckyccrea" [7]. OHa
coAepXuT Hambonee NosHoe M NoApobHOE onMcaHMe Waros Masypku.
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MOXHO HaZleaTbCs, YTO 3Ta paboTa NOMOXET COBPEMEHHbLIM UCC/IEI0BATENAM U PEKOHCTPYKTOPaM
TaHueB XIX Beka pa3obpaTbCsl B 3anyTaHHON TEPMUHOJIONMU U NMPOTMBOPEUMBBIX OMUCAHUAX LLAroB
MasypKwu.
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